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French Painters, but of all the Italian schools. There we contemplated the first ideas of Raphael, Carlo Maratti, Michael Angelo Buonarotti, Leonardo da Vinci, Cor-reggio, Guercini, the three Caraccis, Julio Romano, Perugino, Tintoretto, and a number of other illustrious names. Denon told me that this gallery had always been dedicated to drawings, which, however, till the resurrection of our museum, remained nearly in obscurity, though amounting in number to more than eleven thousand, principally by Lebrun, Jabach, Le Sueur, Lanoue, Poussin, and others, whose slightest efforts are deserving of attentive study.
There were, however, but few drawings of the Flemish, Dutch, and German Schools. Amid that profusion, where the eye, fatigued with the beauties and wonders of the Italian school, reckoned more than three hundred original drawings of each of the famous painters I have mentioned but one could be found of Rembrandt's, one by Ruysdael, and three by Teniers, so fertile in the productions of his easel. At that time we had only one drawing by Van Huysum; Rubens alone produced seventeen or eighteen.
It is unnecessary to dwell on the rarities that enriched the Gallery of Apollo! Magnificent tables of the finest mosaic, ancient bronzes, Etruscan vases, etc.; and in the adjoining room how many precious curiosities were deposited!
The Museum of Armory was not in existence at the time of our rambles, but was already commenced under the superintendence of M. Reigner, and we were shown at his house a number of singular curiosities: such as a small missal, enclosing a pistol; an ancient emblazonment, partly effaced, was still sufficiently distinct to indicate its having been formerly the property of a high dignitary of the Church. M. Reigner had already amassed a large collection of rare and curious arms, which his care had preserved from the revolutionary wreck. Many notable articles from the Chateau of Chantilly and the Royal wardrobe were in his possession.
The armor of Joan of Arc and Charles the Bold were also among these treasures of antiquity. Joan's armor was not complete, yet the weight of the remaining portions amounted to sixty-six pounds. This feminine panoply was of most singular construction, uniting the uttermost